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KODAK COLOUR FILMS

- preferred by experts
the world over!

‘Kodachrome' Il ‘Kodachrome-X’
‘Kodacolor-X' ‘Ektachrome-X'

High Speed ‘Ektachrome’

with a Yashica J5

When you want a high quality SLR choose the Yashica |5 — positively
the best value ever offered. Compare other SLR's with the |5
specification and price. Then see and handle a |5 at your dealer and
you'll be convinced.

For under £80 the |5 — with a superb Yashinon f/1 8 55mm &-element
lens, (standard screw mount for interchangeability) focal plane shutter,
ten settings, from } to 1/1000 sec. and B, instant return mirror, fully
automatic iris with external pre-view iris control, pentaprism finder,
bright image micro-grid focussing. accurate wide range CdS meter.
coupled to speed dial, so you szt speed and read aperture in one
movement. Price £81.2.2. Case £4.16.4.

AUTO-YASHINON 135mm /2.8 lens £67.15.6.
AUTO-YASHINON 200mm f/4 lens £90.15.3.
AUTO-YASHINON 35mm f/2.8 lens £56. 8.8,

Other lenses available.

YASHICA 15

PHOTAX (London) LTD., 70 Charlette St., London, W.1. Langham 6272
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To all contributors

HE Litrie Maw is published twice a year by the

Unitep PROTOGRAPHIC POSTFOLIOS OF GREAT BRITAIN,
which is affiliated to the Photographic Alliance through
the Central Association and is the LARGEST POSTAL
PHOTOGRAPHIC CLUB IN WORLD,

Correspondence on general club matters should be
sent to the General Secretary, Mr. R. Osborn Jenkins.
Inguiries about membership should be addressed to
Recruiting Secretary, Wing Commander N. Lochhead.

All correspondence regarding THE LirTLE Man should
be addressed to the Editor.

Editorial contributions — articles, letters, suggestions,
tips, details of home-made gadgets, talking points,
photographs — are particularly invited. As this is a club
magazine, no payment can be made, but the aim is to
keep the magazine the valued, representative link in
club life it has always been and your co-operation will
be warmly appreciated. The important thing is to
maintain a steady flow of material: the motto — po
IT NOW!

Circle news is asked for by no later than the first of
April and the first of September.
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EDITORIAL May, 1967

ITH this issue I complete three vears as Editor of “The

Little Man” and in April 1 tendered my resignation
to Council. 1 have enjoyed the job very much in spite
of its constant problems, largely, of course, because it has
offered such a pleasant combination of professional and
spare time interests. I feel I have imposed a great deal on
U.P.P. friendships in begging articles which have helped
so miich to enliven the magazine. I know these contributors
have not minded one little bit — but 1 should like to
say thank you publicly — to them, and to the many
unknown colleagues who have sent me material off their
own bats.

] HAVE felt the magazine could be much more personal than
it is and reflect more adequately the whole field of U.P.P.
This could be achieved only by a greater willingness on
the part of our large membership to contribute to II,
but I appreciate at the same time that those who are not
professional writers so often feel it is not for them to
“stick their necks out” by article writing. One tends, at
times, to forget these things. 1 have, however, always been
willing to help by knocking stuff into shape (where it has
needed any “knocking” — and I have found it to have
needed precious liitle): the problem has been to get hold
of the raw material. It has been suggested to me that
some small token publication fee would foster greater
interest and some sense of achievement. That is a matter
for Council. I have no feelings one way or the other. To take
up the theme of one of our older contributors this time
round — we enjoy U.P.P. But for our membership we
might well have packed up photography long agc. We
might well at that. One appreciates especially the friend-
ships one makes through it. Few pari-time interests can
offer more.

(ONE of my Circle colleagues, Eric Haycock, of Bushey
Heath, (Circle 21 - 35 mm.) has been Secretary of Circle 28

since it came into existence and to commemorate his
issuing of Folio Two Hundred the Circle clubbed to-
gether and bought him a digital clock. It was his choice
and, he tells me, he can use it both for photography and
for another of his interests — radio (Eric is a Radio Ham).
Mrs. Bradley, whose late husband, Fred, used to be in
Circle 28, made the presentation on behalf of Eric’s
Circle colleagues.

THERE is an announcement at the back of this issue, but

just to remind you — the 1967 A.G.M. will be held at
the Royal Hotel on Saturday, September 16th. In view of
what Council felt was the very inadequate support given
to last September’s Sunday Outing, it has been decided that
this time it will be best left to individual Circles to
arrange any such outings they might like to organise and
should any Circle Secretary require information on any
specific spot, Mr. Stanley Berg, A.R.P.S., has volunteered
to get it. There will, therefore, be no official Quting on the
Sunday following the A.G.M. The judges this year will be
Mr. H. S. Fry, A.R.P.S., and Mr. F. A. Weemys, A.R.P.S.
Judging will be at The Camera Club, 23 Manchester Square,
W.1., on August 3rd. The evening lecture, “Great Port-
raits: do they help the Colour Protographer ?” will be
by Mr. E. V. Eves, O.B.E. U.P.P. is grateful to them and
to liford for their offer of screens this year.

(ONE interesting point which emerged from the December '66

Council meeting at which these decision were taken was
a report that one member had done a good deal of experi-
menting with tone separation and solarisation. He had had
great difficulty in finding published information and would
like to sponsor a Circle especially for members interested
in these and other modern processes. Prints would not be
confined exclusively to this field since it was felt it would
not be easy to produce twelve a year. It was agreed that
members should be asked to indicate their interest and that
if there were sufficient response Council would consider
the formation of such a specialist Circle: this was, it was
felt, something in which a large postal club was in a unique
position to help.
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. .. I've certainly had an
enjoyable time; in

fact but for my folios

I think I'd have given up
photography long ago . . .

AT 78, HARRY SPENCER, J.P.,
CALLS ITADAY —-AND
LOOKS BACK ON NEARLY
20 YEARS' MEMBERSHIP

AMONG the many excellent articles in “ The Little Man,”

I have never read one from anyone who has given his
general impression of the working of U.P.P. and what he
considers to be its value to the amateur photographers who
are its members.

Having been a member for nearly 20 years, I think I am
qualified to do this and as during that period I was always
a member of two Circles and for some time (after I retired)
of four—small print, large print and transparencies—I hope
you will agree that I ought to know how U.P.P. ticks !

I think it can generally be said that members join U.P.P.
first to be helped in their hobby, secondly to show others
their work and thirdly to see the work of others. I'm afraid
I've never been ambitious and wished to add the letters
AR.PS. after my name, but I think my work is much better
than it was and I have certainly had an enjoyable time; in
fact, but for my folios I think I'd have given up photography
long ago. They have made my holidays—and I’ve had a few,
Tokio to Tahiti, Bangkok to British Columbia—much more
enjoyable. Now, however, after a serious illness and having
reached my 78th year, I've decided to call it a day.
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STILL SOUND ADVICE

It has always been my contention that the first person
to be pleased with a folio entry is oneself. “ To thine own
self be true,” says Polonius in Hamlet, and it is still sound
advice. If you like your print as submitted and don’t think
any of the alterations your critics suggest will improve it,
do not alter it; you can’t please everyone and your opinion
is perhaps as goods as theirs. Criticism is a matter of opinion:
you are not judging the difference between black and white.
What is today rejected may be tomorrow’s masterpiece.

When you read the critics, how often they all seem to be
influenced by what the first has said, especially if his opinion
is valued. The proper way to criticise is to examine the print
closely, write your criticism on the sheet and then, not before,
read the opinions of others. Sometimes one is hurt by
criticism. I remember one member said of a nude study
of mine, “1 think your interest is in something other than
photography.” Another said of a portrait, “ It would have
been improved by a trim of 11" from the top.” (This would
have cut off her eyes !) Such writers might feel they are being
smart; I, personally, don’t think such remarks are at all
clever, but, on the whole, critics do go out of their way to
soften the blow about a real shocker.

LARGE — AND SMALL

I do not agree with many U.P.P. members who think the
same qualities should be found in both large and small prints.
In a 47 x 3” focus and definition should be absolutely spot
on. The print should be held in the hand and there should
be no blemishes. A 12” x 15” should be examined at arm’s
length and it is, therefore, not as necessary that it should
be pin sharp. I have often thought some members have used
a microscope to examine my large prints, but I may be wrong:
my eyesight hasn’t been so good these last few years.

In 18 years I have read a few notebook entries Some
members write so eruditely on technical matters that I am
unable to follow them. With some it's just gossip, between
Tom, Dick and Harry. Others introduce questions on
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photographic matters for general discussion. I have always
favoured this type of note. I don't think the notebook is the
proper place for two pholographic experts to air their
knowledge on some matter which is not of general interest.
I'm just ** blinded by science.”

During my membership I've attended six Summer Rallies
and if the weather has been good we have had a very good
time. It is difficult to organise such meetings, membership
being so scattered, but most of us have cars nowadays.

POSTAL COSTS

The question of postal costs is now a considerable item
in folio membership, especially if one i1s a member of a large
print circle, and this must be exercising the minds of Council.
I wonder if it is necessary for the large print circles to have
boxes? 1 am in a gramophone library and my records come
to me between two sheets of plywood, laced together by cord.
If this method were adopted for photographs the mounts
should be on double elephant paper of uniform size and the
notebook would be loose sheets of foolscap held together at
the corner by a cord taggle and the whole wrapped in brown
paper, as now are the boxes in some circles. [ don’t know
whether this is practicable but the cost of postage would be
halved.

In thinking of the work of U.P.P. one must remember
the time spent by unpaid officials. One, of course, comes
into contact most with one’s Circle Secretary. A considerable
amount of work is entailed each month in getting off the box
promptly and I'm afraid that often members add to the work
of their Secretary by not keeping to the rota. [ think strong
measures should be taken and members should be expelied
if they persist in this habit. Some Secretaries seem to make
the Folio a life’s work and I know of two who have acted
for 21 years. Such service should be suitably acknowledged
by Council.

SOME TANGIBLE BENEFITS

It has always seemed to me that in * the largest Post-
folio in the world " some tangible benefits should be enjoyed
by members. Trade associations in every activity can get
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for their members special discounts on purchase of goods
IN THAT TRADE. I cannot see why Council could not
make some arrangement with the photographic trade so that
U.P.P. members, on production of membership cards, could
obtain photographic goods and equipment at more favourable
prices. We are not just the snapshooting public. Without
asking I have always been able to get, say, 109 on goods,
and something less than the retail price on equipment. This
is worth consideration and I think it would prove mutually
beneficial.

In conclusion, I take this opportunity of thanking all
members of U.P.P. with whom I have had dealings while 1
have been a member. Sometimes some of them have not
liked my prints, but please remember when they left me they
were all potential Gold Labels; it’s the critics who spoiled
their potentialities. Anyhow, we’ll not argue about that.
Whether the amateur photographer has further fields to
conquer I couldn’t say. There are photographs taken at the
beginning of this century which would be hard to beat at
the present day, and processes like bromoil have practically
gone. A big fillip would be given to the amateur if he were
able to take and enlarge colour prints more easily, and I
doubt not that this will come,

But that is not for me.

{
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VISITING
CARDS

—with a difference

OST people would agree that visiting cards serve a useful
purpose. For example, they save time and that almost

inevitable search for a pen and paper when exchanging
addresses with an acquaintance, but apart from their use in
business, they are equally an aid to members and officials
(particularly Secretaries) of local organisations and clubs.

Obviously these more personal visiting cards could take
the form of the usual printed white rectangle of card, but how
much more satisfying (not to mention, eye catching !) if they
incorporate an original pictorial design . . . and this is where
photography can come into the picture.

The steps involved are all fairly straightforward.

Step 1: is to make a piece of “artwork ” incorporating
the lettering and required design or picture.

Step 2: is to copy your ““ artwork ” photographically.

Step 3: involves making lots of small prints (visiting card
size) from the negative gained in step 2.

THE ARTWORK

Let’s start with the “ artwork.” The idea is to produce
a suitable background for your lettering. If you want white
letters you’ll need a contrasting dark grey or black background;
the opposite if you require black lettering. And the pictorial
part of your visiting card design ? It could be a portrait of
the person giving the card, or maybe a photographic symbol
connected with his or her club or profession. The secretary
of a camera club may choose an old plate camera motif; the
organiser of a local operatic society may like some sheets of
music; a hiking club official could prefer a combination of
map and compass.
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If the subject forming the pictorial part of the visiting
card is photographed against a plain white or black back-
ground, leaving plenty of space in the viewfinder for the area
where the lettering is to be placed, it will be possible to gain
a photographic enlargement (about whole plate size) to which
the lettering may be added.

THE EASY WAY

The easy way of getting neat lettering i1s to use one of
the dry transfer lettering processes. Most large stationers and
art suppliers keep stocks and there's a wide choice of type
faces.

Don’t be afraid to cut out the pictorial part of your card
design and paste it on to a suitably toned sheet of still board
if you wish. And it is possible to tone down the background
and get all kinds of effects with the aid of felt-tip pens.

Once your “artwork ™ is complete it must be copied.
Use a slow, fine-grain film to retain all the detail and light
the artwork evenly by a lamp on either side (or by daylight
from a window).

The copy negative gained is used to make the small
prints which are, of course, your visiting cards. If the prints
are made on a double-weight (extra thick) glossy paper and
left unglazed they will look very professional indeed.

Obviously it takes only a little adaptation to use the
visiting card idea for all kinds of cards—birthday greetings,
changes of address, party invitations . . . All can be given an
attractive, personal (photographic) touch!

BY
B. A. Hirschfield
(Gloucester)

He got his prints
— and he was
well worth them !

We live
and learn

l REMEMBER we were out

looking for photographs at the
time. 1 noticed a thatcher at work.
I watched him working and when
he came down from the roof to
replenish his supply of reed I
introduced myself. Talking to him
I soon found there was a lot about
thatching I didn't know.

* Those foothold things you stand
on?”

* Ah, bittles, you mean.”

“1 don't suppose that's a mallet
you use to hammer in the reed ? "

* No. it’s a dreft, and | only tap 1t
in level. The hard work is done by
hand.”

“ What about those pegs which
hold the reed in place ? ™
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* Spars.”

“Is that ordinary reed ?

* Well, not quite—this type of thatch is known as Devon
Wheatreed, and only the reeds from hand-thrashed wheat can
be used. The machine threshers leave the reed too short.”

“ Do many farmers still cut wheat by hand, then ?

“Very few. Most of my reeds come from Norfolk
where they’re specially grown and cut just for thatching.”

“ Does it take long to thatch a roof 7

_ " About a fortnight for a small cottage, longer if it’s
raining.”

“ Quite a time ! ”

“Yes, but this type of thatch will last for about 20 years
before it needs attention.”

“TIs it very costly 7 7

“ Depends on the price of the reed each year, but I
charge between £20 and £30 for a thatcher’s square. That’s
ten feet by ten feet.”

*“ Are there many of you still doing it ? ”

“ A fair number, but tools are hard to come by. This
hook T use to trim the thatch—it’s the only one of its kind
I have. It’s the curve, you see. The hook is
shaped like a sickle, but instead of having a flat blade it’s
angled downwards with a varying angle, about 45 degrees
at the ends, and about 85 degrees in the middle—a sort of
double curve really.”

“Do many people stop you to talk about your job ? ”

“ Oh yes, hundreds, and most of them take photographs
just as you've done, but I never get any prints.”

Well, this time he did. A complete set, suitably mounted,
and he was well worth them !
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DOTS ... ..
AND DASHES

7OU stand on a mountainside in Argyllshire. Within
seconds of the flick of a shutter you can hold in your
hand a pl;lol'ogtl'laphic re(}:lord olf the scene before you. Within
minutes that photograph could :
be elcctricallyp tragnsgittcd to BY THE EDITOR
London, and by private networks simultaneously to provincial
cities throughout England and Scotland. Within half an hour
it could be on the streets—in your newspaper. When do we
reach the ultimate ?

SPEED !

Until the reign of Queen Victoria unrelieved columns of
type had been the pattern of daily newspapers and the first
illustrations to be used were hand-drawn sketches (sent as
speedily as possible by the first available letterpost after the
event depicted). It was not until 1891 that a picture
reproduced by what we now so familiarly know as the half-
tone process first appeared. Now, with the advent of
television, viewers at home can not only hear commentaries
on events as they hapoen, they can see them as they happen.
The eyes of the public, which until this time had been solely
news and ciné newsreel cameramen, have widened their vision.
But the pictures of the screen are fleeting; the illustrations
in a newspaper are permanent and the sketch artist of those
earlier years has been succeeded by the camera artist, who
continues despite television to play a major role in the
production of a newspaper. The journalist’s story can be
written after the event but the news picture can be taken only
at the time and history may be lost to posterity by a fraction
of a second.

World Cup football matches, for instance, were one of
the Press Association’s biggest assignments in 1966. They
sent off in the region of 500 pictures of these matches, and
to give one example of speed: at the Sheffield games they
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usually had a picture on the transmitter within seven minutes
of the kick-off and this mean that photographs would be on
the desks of newspaper sports editors within twenty minutes !

HALF-TONES

This, from letter post and carrier pigeon to radio
transmission and developments in landline telephoto trans-
mission, i8 but a brief glance at newspaper techniques. No
such vital speed is involved in our magazine illustrations but
they and newspaper illustrations have one common bond—
the half-tone process which * converts ™ the photograph into
a metal alloy plate from which reproductions can be printed.
Half-tones can be produced electronically or * manually ” by
skilled craftsmen and as in newspaper organisation the news
cameraman is an artist in his own right, so the process
engraver is,-in his own right, a craftsman of the highest
calibre.

Before a photograph can be reproduced on newsprint,
or in a magazine such as ours, it must be re-photographed
through a half-tone screen which breaks the detail into a mesh
of fine dots—a given number to the inch. According to the
absorbent properties of the paper on which the half-tone is
to be printed, this screen may give, 65, 85, 100, 120 or more
such dots. Very high quality art paper can accept even more.
Newsprint generally accepts 65 or 85 screen: these half-tones
of ours are 120.

APPARENT TONES

If you look casually at any of our photographic
illustrations (photographic as opposed to line blocks, which
are solid blacks and “ empty " whites) you will see that they
contain a range of black tones and apparent grey tones. The
apparent “greys” and the “blacks” are created by the
concentration or *“ dispersal ”’ or dots.

The re-photographing of the original is done in the
intense light from carbon arcs and by the medium of a large,
tracked camera which can be adjusted on its track to give
the required size of half-tone. The screen is composed of two
sheets of glass, each engraved with fine lines and cemented
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together so that the lines cross at right angles. The screen
is placed between the camera lens and the glass, or Kodalith,
negative material.

When the negative is developed it can immediately be
seen that the screen has broken up the surface of the picture
into a series of dots, their size and concentration corresponding
to the light and shade in the original, small where the picture
is light, larger where the picture is dark.

MERCURY VAPOUR

Under the light of mercury vapour or enclosed arc lamps
the negative is printed on to a zinc alloy sheet (copper in the
case of finer screen work) coated with an enamel containing
bichromate which renders it sensitive to light, and before this
sheet is subsequently placed into a nitric acid bath for etching,
it is burned in over gas jets, this process making the
bichromate coating acid-resistant. Those parts which are not
protected—the parts not desired to print—are eaten away
in the acid bath, leaving the raised dots in relief to form the
graded inking surface of the half-tone, closely packed dots
forming the shadows, smaller, thinly spaced dots, the
highlights. There may follow further fine etching by hand
and the half-tone is ready for proofing and subsequent use.

OFFER GREATER DEPTH

As with our earlier glance at techniques, this is again
an extremely brief summary of the many facets of a highly
skilled craft, but enough, perhaps, to illustrate that a good
half-tone needs a first class original. Black and white glossy
prints--preferably glazed—offer greater depth and detail than,
for instance, prints on lustre surfaces, which are subject to
light scatter. The print should also contain distinct tones,
distinctly separated, for from the foregoing explanation of
half-tone processing, the difficulties encountered by a wide
range of tones merging almost imperceptibly will be readily
apparent.  Naturally, the finer the screen the more
“ photographic ” the reproduction, but the skill of a first-rate
process engraver is such that he can produce a more than
passable half-tone from a photograph which virtually offers
him nothing.
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The art of process engraving is far too complex to discuss
in detail, but it is interesting photographically to know that
broadly, some techniques employed by the photographer are
equally adapted by the engraver.

TWO EXAMPLES

For example, visual persuasion: the blockmaker will
use it by introducing a dark background to throw up indeter-
minate high key tones; alternatively, a light background to
offset a dark, indefinite subject and thus to increase the
contrast. Each affords the greater measure of “ isolation.”

For example again—the use of reflected light photo-
graphically: the blockmaker employs a broadly similar
technique in “ flashing.” Where originals contain very dark
shadows a brief exposure is generally given to white blotting
paper, held over the original. The size of the stop used for
this exposure is about half that used for the main exposure
and the time is about a twentieth of the average total
exposure.

HOW COST 1S BASED

The cost of half-tones? The charge is based on a
square inch of the finished product—and a minimum is
operative. The cost can be reduced by supplying illustrations
requiring the same scale of reduction: it can be greatly
increased if you ask for special shapes or cut-outs to afford
room for typesetting.

A great deal has been packed into these brief paragraphs
—and a great deal has, of necessity, been left out, but
doubtless you will find some interest even in this brief glimpse,
and if you were unaware of them before you will examine
with even greater interest the illustrations you find here and
in your newspapers. If you take the trouble to examine them
more closely through a magnifying glass you will readily see
the dot pattern referred to.

We touched only briefly on electronics, being more
concerned with explaining how our own half-tones are
produced. But the transmission of impulses on to an
engraving head which, in turn, works directly on to its plastic
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medium obviously affords yet another ultimate in the constant
quest for speed.

Which is where we came in.

An ultimate photographically? A camera operated
solely by thought impulse, maybe.

Maybe. There would always be the danger that in time
you'd want someone to do your thinking for you: It would
seem that there is always another . . . ultimate !

UP TO 20 PER GENT
OFF ALL FILM PRIGES

You can save up to as much as a shilling
on a 35mm black and white, 36 exposures
. . . as much us 4/- on a colour film.

F.S. HARGREAVES
WATH-on-DEARNE, BARNSLEY
and WAKEFIELD
Send s.a.e. for film list to:

51-53, High Street, WATH-on-DEARNE
near ROTHERHAM, Yorks.
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THREE PICTURES
FROM THE 1966 EXHIBITION
Left: “JEANETTE” (E. A. Carson)
Right : “WAITING” (S. Runacres)
Lower : NO TITLE (S. Berg, A.R.P.S.)

LUNGHTIME
ASSIGNMENT

Suggestions for a
worthwhile exercise

By STANLEY BERG, A.R.P.S.

FORGET what my camera looks like!”™ — " Still got

a roll in the camera from last summer holidays.” =1
just don’t seem to get the time these days. what with the
garden and things!”

How often have we heard, or even made. these and
similar excuses when talking about our hobby ?

Of course, it's quite true that most of us have to ™ fit-in
our photographic activities to suit our many other business and
domestic responsibilities, and even to ** share " it with other
pastimes, but do we need so very much time to keep our
negative stocks replenished sufficiently for our club or folio
needs 7

Personally, I think not: in fact an hour or two spread
over the week during lunchtime could supply you with more
material than you would care to cope with in the darkroom
throughout the winter !
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IF NOTHING EILSE . . .

I am not suggesting you'll get masterpieces nor exhibition
pictures just as simply as that, but if nothing else you will
be exercising your “eye " while you're looking for pictures
and this, in turn, will set your mind ticking over on ideas
for future occasions. It doesn't matter where you work—town
or country. Walk round with your camera for half an hour
and determine to take at least three exposures. You'll be
amazed how your perception of * picture material ™ will
sharpen. You'll be seeing pictures you never realised existed
—and virtually on your own doorstep.

When I make these * prowls™ I first take a general
reading from my Weston and set the camera accordingly. In
this way, should a “candid ™ type of subject present itself
I haven’t to think about anything else but focus and framing.
The accompanying illustrations were taken in this way, using
a twin-lens reflex and F.P.3 film rated at 250 AS.A. and
developed in dilute Promicrol. I find that using a fast shutter
speed (at least 1/125th sec.) serves two useful purposes.
First, it minimises the possibility of camera shake or subject
movement, and secondly the correspondingly larger stop aids
the feeling of third dimension by softening backeround
definition. Of course, this might not always be desirable and
one must constantly use discretion, but in the main I have
found it a good principle.

A WORD OF CAUTION

A word of caution
to those who like using
telephoto or longer than
normal focal length
lenses. Your depth of
field is greatly reduced,
so make sure your focus
is absolutely spot on and
that you stop down
enough to give you depth
of field adequate for the
subject.
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I am convinced you'll find your * lunch-time assignment ”
a worthwhile exercise, both physically and photographically,
and remember-—we can learn something even from a bad
negative, so your time is never really wasted. Above all, you
will avoid those periods of stagnation most of us experience
at some time or another.

Posing
with props

A MATEUR photographers—and professionals—are often
X faced with the problem of ensuring that their pictures
of people look natural. Most people are inexperienced in
posing for the camera, and all too often their natural hesitancy
comes through in the photographs. How, then, does the
photographer overcome self-consciousness in his subject ?

THE ANSWE:‘_R

The answer is straightforward: give him, or her,
something to do; anything which will relieve the tension and
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lead to the model assuming a natural pose and a natural
expression. A professional photographer will never place his
model square-on to the camera and tell her to look at the
camera while he makes his exposure. Yet many amateurs
do just this—and then wonder why the picture gives the
impression that the subject is facing a firing squad. Your
pictures will always look more relaxed if your model is
sideways on, or three-quarters facing the camera, and looking
not at the camera, but away from it.

Then there is the problem of hands. The professional
model knows how to place her hands naturally and
unobtrusively; the newcomer seems to find she has hands
for the first time, and the more she tries to place them
naturally, the worse everything becomes. In no time at all,
the model is convinced she has the largest pair of hands in
the world, and the most ungainly pair at that.

THE REMEDY

The remedy here is to give those hands something to do.
Give them something to hold on to, to lean on, or to grasp—
preferably something which tones in with the general pose
and the location of the picture. If your picture is being taken
on the beach, for example, your model can hold a coloured
rubber ball or a length of weathered rope; support herself
against the prow of a fishing boat or lean against a rock.

If you are working at close range to your model
remember that a normal lens tends to distort at near distances.
If hands or feet are nearer to the camera than the rest of the
body they will appear to be grossly exaggerated in size. So
don’t get your model to reach out towards you nor to sit with
her legs outstretched in your direction unless you are trying
for this particular effect.

PORTRAITURE ——  STILL-LIFE —— GLAMOUR
INSTRUCTION — PRACTICAL HELP — DEMONSTRATIONS
WORKROOMS —— STUDIOS —— DARKROOMS

DRYLOADING ROOM CHEMICAL ROOM

MOUNTING-PRESSES — TALKS — SOCIAL EVENINGS

EXHIBITIONS ———  LICENSED BAR TV

RESTAURANT — DANCES — MONTHLY DINNERS

OPEN DAILY 11 AM TO 11 PM, SUNDAYS 3PM TO 10P.M.

BEGINNERS WELCOME. WHY NOT CALL OR WRITE TO
THE HON SEC AT

THE CAMERA CLUB

23 MANCHESTER SQUARE LONDON WI
WELbeck 9611 & 1046

Well, thereitis . . .
YOU TAKES YOUR
CHOICE AND YOU
PAYS YOUR MONEY

VER since the last increase in parcel rates one topic has
been discussed in nearly every Circle notebook — the
weight of the boxes and the shockingly high cost of postage
on them. However, much of the comment I have seen (not
only in U.P.P.) as been somewhat woolly and ill-informed
and as I did some research just before the last A.G.M.,
Council has asked me to write these notes for “The Little
Man”.

(By our Treasurer)
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To begin, let us see what the current rates are and what they
were before the last increase:—

Old rate New rate
Up to 61lbs. ... 3/6 4/6
» s 8lbs. ... 4/- no rate
. 101bs. ... 4/6 6/-
v o 141bs. ... 5/6 7/6
i o 181bs: aa 6/6 9/-

Note that the old 81b. rate has gone and it now costs 6/-
to post a parcel weighing from 6 1b. } oz. up to 9 1b. 153 oz.

Now let us consider the basic weights of our materials. We
have boxes 10” x 8” nominal for small print, whole plate
and transparency circles: 15” x 12” nominal for all large
print circles except one which is experimenting with
12”7 x 10” boxes and 127 x 107,

18 Brx 10 157 x1er

Box and lid ... 11b.80z 11b.140z. 21b. 80z
Notebook and 80 sheets
of paper ... 11 11 11

16 labels, voting and

warning cards 3 3
48 Crit. sheets 8 1 4 | <11
Weight without prints 2 14 4 0 5 1
Weight of 32 unmounted

15”7 x 127 d.w. prints 2. 2

Ditto, 12”7 x 10” prints : 1 7

I have worked on a Circle of 16 members which I find the
absolute limit with a four-month rota.

The small print and transparency Circles should have no
problem in keeping under 6 lbs. and I see no reason why
the 15” x 12” boxes should go over the 10 Ibs. limit if care
is taken and certain weight saving measures are adopted.
For folders I use Polythene bags and to protect the bundles
I line the sides and ends of the boxes with 37 thick foam
rubber, with a sheet of the same material on top of the
bundles of prints to keep them snug and to prevent damage
from the notebook clip. The envelopes and foam rubber
weigh next to nothing. There is, therefore, a margin of
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some 2% Ibs. for mounts and extras, even if every member
enters a 15” x 127 print, which is extremely unlikely. As
a matter of interest, 32 of my own prints, made on 12" x 10”
paper and mounted on very lightweight mounts about
14”7 x 117, weigh 3 1bs., or 14 oz. each. These mounts are
perfectly adequate for folio work.

The 127 x 10” box users will have to be extremely careful if
they are to save anything compared with the 15” x 12” boys.
Using Polythene bags and foam rubber they have barely
8 oz. for mounts. Seeing that 12” x 10” prints weigh three
times this, only one member in three can be allowed a
mount as light as d.w. paper, if there are 16 members in
the circle.

Well, there it is. You takes your choice and you pays your
money accordingly. Apart from Circles with very small
memberships the issue seems clear for all large print
Circles: 15”7 x 12”7 boxes. lightweight mounts and 6/-
postage, or 12” x 10” boxes, no mounts and 4/6 postage.

One final word: don’t expect supplies of 12” x 10” boxes
from stock. I have enough to start two Circles with four
each but further supplies take over three months to
manufacture.

A “Business’ miscellany “.

R McADAM HALL of Batley refers with sorrow and

* regret to the death on February 9th of Mr. John A. H.
Smith, Secretary of Circle 22. In appreciative reference to
Mr. Smith’s term of office as Secretary Mr. Hall says, “We
were fortunate in having a man of such outstanding quality.
He devoted much time, thought and energy to the task of
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making the Circle go and encouraged us all by the example
of his enthusiasm — this despite the handicap of being away
from home as a result of his work . . . ‘Smudge’ was a
great man in every way. He will be greatly missed by all
who had the good fortune to know him”.

Circle 36 membership remains at a steady 16. Since the
last report one member had to leave due to ill-health, but
was replaced immediately by Miss Hilda Head, who “arrived”
in a blaze of glory by winning with her first Folio entry and
being runner-up with the next two. This certainly made the
fifteen ‘mere males’ in the Circle sit up and take notice.

“This year would seem to be a bumper year for high
scoring slides, and with no noticeable easing of marking
standards, the fact that 12 slides have scored 70% or more
(7 Folios completed) compared with the nine of twelve
months ago, plus the advance marking coming in from
other Folios indicating even better things to come, it would
seem that we are seeing a better standard of work all the
time”, says lan Platt.

“Our successful Guest Critic feature has continued
profitably with Peter Best, AR.P.S., F.R.S.A., doing the
honours for us this time. Unlike previous occasions where
the members did not know in advance which Folio the
guest was to criticise, prior notice was given so that a par-
ticular entry could be selected if desired. This seemed to
have the required effect as the standard was noticeably
higher in that round than in previous guested rounds, and
subject to the proviso that the guest critic can fit in with
our arrangements, it is hoped to continue this way in
future”.

Dick Sims writes to say that members of the old G.P.P.P.
Circle 3 have settled down as Circle 38 of U.P.P. Folio
179 marked “finis” to the old Circle 3, which had been in
existence since the inception of the G.P. Folios, and one or
two of the original members are still included, with several
who joined shortly afterwards.

He says, “Under the old organisation we were always
referred to as ‘the rebels’ as we refused to restrict our prints
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to half plate size, preferring instead to limit our prints to
10” x 8” mounts. We are pleased to feel that within the new
organisation we are now complying with the rules as regards
sizes. The work of the Circle covers all aspects of our hobby,
and boxes are sent out on the first Saturday of each month.
Our present strength is 17 members: there are vacancies for
a further three. The first U.P.P. box was sent out in
December and is now reaching the end of its round”.

Circle 11 is now over three years old and the standard
of work is reported to be improving all the time. The past
year, says the Circle report, has been a steady one so far
as membership is concerned. Two founder members were
lost through the resignations of Fred Hughes and Alan Cox,
but to offset these losses Bob Jackson, Eric Boardman and
Marcia Fairbairn have been added to the ranks. The Circle
was especially pleased to welcome Marcia as the Circle’s
first lady member, and she has already delighted members
with some fine portraits.

Among the eleven Gold Label prints exhibited at the
A.G.M., nine members were represented. Main event of the
year was the visit of the Circle’s second Guest Critic, Kevin
Macdonnell, from Johnsons of Hendon. His criticisms were
both interesting and constructive and his visit was of great
value. The Circle is looking forward to another guest in the
near future.

A proposed “box camera” round, in which all members
were to have submitted prints from negatives taken with
box cameras, did not materialise mainly owing to some
members being unable to obtain the necessary cameras, and
due in part to a lack of interest in the idea.

The new postage rates brought the problem of weight
in the boxes to the fore, and the Circle has adopted the
use of polythene print folders. These, coupled with the
new lightweight criticism sheets, give a box well within the
6/- price range. To go lower is impossible with the present
equipment, even if unmounted prints were submitted.
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. . . Spilling silver
onto the
water below . . .

This elusive magic

By
). W. STOKES

(Preston)

Y thoughts often linger on a

delightful holiday we spent
in the Lake District. How beau-
tiful it was to see the mellowness
of Autumn in those tints of russet
and gold. to see the silver birches
with their delicate tracery decked
in gold. the mountain ash with
its yellow leaves off-setting clus-
ters of scarlet berries glistening
in the morning dew. and the
larches, like proud, military
figures standing to attention and
reflecting the Autumn sun.

How beautiful to see the cloud
galleons sweep across the sky,
trailing their streamers over the
mountain tops. sometimes closing

Not for me now ... their ranks so that the light
played through in pencilled
beams. spilling silver onto the
water below.

To be among old friends is
how 1 feel about the mountains
and what characlers some of
them are! Some are proud,
some docile, some modest, some
severe, some craggy and gnarled
with age. and some have the
smooth and rounded lines of
youth. And what a wealth of
names: Clarama, Bowfell, Fair-
field. Blencathra, Crinkle Crags,
High Stile. Swirl How, Silver
How. Ullscarf and the Emperor
himselfl. Scafell, with his Crown
Prince, Great Gable. What music
and whal memories when you recall such wonderful names.

And in the hedges. the snowberries, the heralds of
winter: and so my thoughts wander on to the first scurrying
of snowflakes as they dance along the mountain track in front
of you. There, one sees all the moods of winter. the blanket
of snow and the enveloping mist. a world of eerie silence: the
blizzard with its buffeting and howling round the high crags,
a signal to keep lo the valley. Then those clear. sunny,
winter days of severe frost with those scintillating ice
decorations in the gulleys, the glistening snow clad mountain
sides enclosing those lovely ice-encrusted tarns: a world
halfl asleep yet sparklingly alive and awake.

And so one thinks, too, of spring, when the buds burst
and this beautiful life cycle starts all over again. How these
fresh. green, draperies, compete with the visions of autumn
for first place ! The lovely blooms, the rhododendrons, the
azaleas, the swaying daffodils in multitude in Dora’s Field,
the stately uncurling, bracken fronds as they break through
their own russet carpet. and the white hawthorn bushes
dotted about the mountain sides.
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Then summer, really a dull affair but for the flowers:
the dullness of the greens of the loliage and grass and the
flatness of the lighting under the high sun. No, summer is
not for me: give me the other seasons for beauty. But there
are compensations for summer is the time when you can lie
in the heather under a warm sun. perhaps on some mountain
top and gaze across the sea to Ireland and across the Firth
to Scotland [rom whence other mountains seem to beckon.
Perhaps a quotation from a poem in Wasdale Church ideally
fits the mood: “When unforgotten man may find release
from the world’s daily striving and its sin™.

Youth having passed and the pace having become slower,
not for me the high summit and the rocky crag. but instcad
the slow saunter in the valley. the chance to meander through
lanes bounded by moss-covered walls. to hear the chattering
of the mountain streams as they tumble along their stony
beds. to smell the earthy fragrance, mingling at times with
the sweet smell of wood smoke from a fire.

This is the Lake District, a symphony of mood, of
colour and of sound. And what has all this to do with
photography 7 Well, it is now 33 years since, as a youth,
I took my first box camera to the Lake District and tried to
capture this elusive magic. This was a start to the quicken-
ing of that visual perception photography gives and for
which I shall always be gratetul. One progressed with mono-
chrome photography. seeing the sparkling displays on the
waler and the cloud formations in the sky. the delicate tones
of the misty morning. and the modelling oblique lighting
affords. Then on to colour, another world. with the colours
themselves offering contrast and harmony: a new technique
and a further awakening of the senses. Indeed. to walk with
photography is to walk with nature. and how pleasantly so
ofien with good photographic friends too. Indeed, who could
ask for more ?

will be held on Saturday,

SEPTEMBER 16th

AT THE ROYAL HOTEL,
WOBURN PLACE,
Near RUSSELL SQUARE,
LONDON W.CA1.

The business meeting starts at 3.30 p.m.

Dinner is served at 6 p.m.
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United Photographic Postfolios of

President: H. G. Robson
23 Spring Terrace, North Shields, Northumberland. North Shields 73047

Affiliated to the Photographic Alliance of Great Britain through the
Central Association, U.P.P. exists for the postal circulation of photo-
graphic prints and transparencies and for the mutual advancement of
its members in photography. Each member is obliged to enter one
print or transparency in each postfolio in accordance with the method
customary in his Circle, to endeavour to criticise constructively other
prints and transparencies submitted and to vote in accordance with the
system or code of his Circle. The Leighton Herdson Trophy is awarded
annually to the print or transparency which, in the opinion of the
Judges, is the best of those which have been awarded Gold Labels as
the best within their Circles in each postfolio in the year. The Gold
Label Prints and transparencies are displayed each year at the Annual
General Meeting,

THE COUNCIL, 1967

In addition to the President, the Hon, General Secretary, and the
Past Presidents, the Council consists of the following members:
Hon, Treasurer: R. P. Jonas, a.rp.s., Cranworth, Summerhouse Rd.,

Godalming, Surrey, Godalming 2377.

Vice-Presidents:

E. H. Warg, “Puffins”, Woodbury, Exeter, Devon.

S. BERG, A.R.P.S., 3 Links Drive, Totteridge, London N.20
Past President:

R. FARRAND, F.L.B.P., F.R.B,S.

(Other Past Presidents — not members of the Council:

R. C. LEicaroNn HERDSON, F.R.P.S., J. H. HoLE.

Dr. R. OLLERENSHAW, F.LLP., F.R.P.S.)

Representatives of Circle Secretaries:

E. Havcock, Miss M. Rosamonp, W. E. LAWRENCE.
Representatives of Ordinary Members:

D. KnigHTs, Christmas Cottage, 2¢, Station Crescent,

Ashford, Middlesex.
E. A. Carson, 24 The Horzeshoe, Laverstock Green, Hemel
Hempstead, Herts

E. W. WoorLLanp, 58 Gibbs Green, Edgware, Middlesex.

Mgs. D. K. Burron, 24 Windmill Road, Gillingham, Kent.
Group Secretaries:

Large Prints: C. CmarvrtoN, 20 Newcourt Road, Topsham,

Exeter, Devon.
Small Prints: E. G. BowtLey, 7 Hillary Road, Farnham, Surrey.
Transparencies: N. REYNOLDS, 3, James Road, Welling-
borough, Northants.
Recruiting Secretary:
Wing Commander N. Locuneap, Heath Bank, Woodside
Avenue, Grantown-on-Spey, Moray,
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Great Britain

HON. GEN. SECRETARY
R. Osborn Jenkins
Syrene, 31 Teignmouth Road, Teignmouth,
Devon.
Dawlish 2087

The Magazine Editor:

Exhibition Secretary:
E. A. CarsoN, 24 The Horseshoe, Laverstock Green, Hemel
Hempstead, Herts.

CIRCLE CIRCLE SECRETARIES
No.

H. Taomrson, 16 Mary Rd., Hill Hill, Deal, Kent.

J. T. HEDLEY, 11 Legion Rd., Denton Burn, Newcastle-on-Tyne 5.
F. SeEALE, 94 Hawthorn Grove, Combe Down, Bath, Somerset.
R. J. Ricaarpson, 54 Bedford Gardens, Crewe.

B. HADLEY, 82 Huntingtree Road, Halesowen, Birmingham.

S. PorrarD, 34 West Road, Weaverham, Cheshire.

G. BincgHaw, 88 Henderson Street, Preston, Lancs.

J. R. BroapHURST, 75 Countess Street, Stockport, Cheshire.

A. J. SCRIVENER, A.R.P.S., 7 Nalders Road, Chesham, Bucks.
J. B. BrooMmHuEAD, 38 Charnville Rd., Gatley, Cheadle, Cheshire.
C. WesTteate, 59a High Street, Polegate, Sussex.

R. P. Jonas, a.R.r.S., Cranworth, Summerhouse Rd., Godalming,

Surrey.

A. E. CuNNEW, 203 Lynton Road, Rayners Lane, Harrow, Middx.
F. HuGHES, 22 Medway Road, Sheerness, Kent.

H. F. Parsons. 136 Sandford Grove Road, Sheffield, 7.

M. Snow, 39 Granville Road, Wigston Fields, Leicester.

A. ]. BieneLL, 13 Heston Avenue, Patcham, Brighton 6, Sussex.
W. E. LawreNcE, School House, Irthlingborough, Northants,
G. A. TooTELL, 52 Brownmoor Lane, Great Crosby, Liverpool 23.
R. McApam Harr, 7 Talbot Street, Batley, Yorks.

G. Woobs, 54 Broadway, Bangor, N. Ireland.

Miss J. Davey, 15 Milton Street, Watford, Herts.

G. WEARE, Bridge House, Llanellen, Aberganvenny, Mon.

26 D. Davies, 10 Henllan Street, Denbigh, N. Wales.
27 J. R. StanrForTH, 71 Newfield Road, Sherwood, Nottingham.

(continued overleaf)
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Circle

No.

28 E. Havcock, “Two Four”, The Comyns, Bushley Heath, Herts,

29 Miss P. WHITE, aRr.pS., “Glynhyfryd”, St Anne's Gardens,
Llanrhos, Llandudno, North Wales.

30 V. P. Davies, Blue Cedar, Love Lane, Petersfield, Hants.

31 C. Barngs, 2 Granville Road, Timperley, Altrincham, Cheshire.

32 F. W. Hearng, 92 Kentish Town Road, London, N.W.1.

33 J. WiLLiamson, 46 Famet Avenue, Purley, Surrey.

34 Dr. P. A, N. WalnwWRIGHT, a.r.ta.r., Four Winds, 5 Springpool,
Winstanley, Wigan.

35 N. C. Bowpipgr, “"Maybrook”, La WVassalerie, St. Andrews,
Guernsey, C.L

36 1. W. Pratr, Sherwood, London Road, Sayers Common,
Hurstpierpoint, Sussex.

37 A, NurraLr, 22 Elizabeth Avenue, Wolverhampton, Staffs.

38 R, W. Sims, 117 Wolsey Cres.,, Morden, Surrey.

N.H.C.C.1. E. H. Warg, "Puffins”, Woodbury, Exeter, Devon.

N.H.C.C.2. Miss E. GLENN, 21 Yeoman Way, Bearsted, Maidstone,

Kent.

Anglo/Aust. Miss M. Rosamonp, 2 Grenfell Avenue, Mexborough,

Yorks.
AP.C. E. Price, 158 City Road, Cardiff.

Anglo/US. J. R. StanrorTtH, 71 Newfield Road, Sherwood,

Nottingham.

All matters relating to publicity should be addressed to Miss Muriel
Rosamond, 2 Grenfell Avenue, Mexborough, Yorks.
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for fast, efficient processing
I‘ \ f . ,
high speed fixer
‘Amfix’* fixes most films and plates in 15— 120 seconds at a
dilution of 1 - 3 and papers in two minutes at a dilution of
1+ 7. In addition to its speed. ‘Amfix" maintains its efficiency

long after hypo is exhausted. There is a May & Baker photographic
processing product to suit all your needs.

MAY & BAKER LTD Tel: DOMinion 3060 0 MEB

Dagenham - Essex Ext: 319 (Technica! Information) Er._r.c:”
: P TR

* trade mark Ext: 321 (Sales) Bt
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TALKING POINT -

(An extract from a Circle Notebook)

NO doubt something similar has been said before, but it

does seem that in criticising prints a certain amount of
reticence prevails and one feels, in a few instances, kindness
has been substituted for rebuke. Similarly, if a print is of
excellent standard I see no necessity to rack one’s brains
to find something wrong with it. I think perhaps too much
emphasis is placed on one meaning of the word “criticism”,
i.e. pointing out a fault rather than “judging of merit”. In
my opinion, I feel that if I cannot see a fault of sufficient
importance there is no reason to adopt the attitude, “Well,
there must be something wrong with it”, or even to falsify
a point where no error exists.

On the other hand it would be a poor show if a
deserving censure were taken personally. It is, perhaps,
that with this thought in mind — and the knowledge that
one is just about to enter one’s own print — harsher criticism
is rare. These comments are also prompted by happenings
at Camera Clubs in which certain people are held in rever-
ence and fear and are looked upon as perfectionists quite
unable to produce poor prints. It is unfortunate that so
many members abet this situation, and when prints of
“the few” are shown they nod their heads approvingly rather
than voice their opinions.
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